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Accents and transforms  - page 1

Doubling oooonnnn    the accent

Doubling ttttoooo    the accent

Transforming by diminishing and translating into original time signature

Basic idea

Accentpatterns and Transformation Techniques
Marc Zoutendijk - 1996
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Accents and transforms  - page 2

Transforming by swinging the original pattern

Transforming by superimposing original pattern on different subdivision.

Transforming by swinging the dimished pattern

Transforming by extending

Playing extended pattern translated into original time signature
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Accents and transforms  - page 3

Transforming by superimposing diminished pattern on different subdivision in original time signature.

Transforming by swinging the extended pattern in original time signature.

On all transformations you should apply the two ways of playing
the accent by doubling it, as explained in the first three exercises.
See the next page for more accent patterns.
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Accents and transforms  - page 4

Marc Zoutendijk
On this page you'll find some extra accent patterns you can use with all the ideas from the previous pages.
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Accents and transforms  - page 5

Flamming Buzzing

Also try reversed hands.

More ideas for Accents

Independence & more! 
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Accents and transforms  - page 6

Poor Bossa lost his tail!

Seven steps to heaven!

Colly Bibham!

Frickle Five?

Marc Zoutendijk
Frickle Five:

The circled X note denotes a cymbal bell-note. The other X notes are open (o) and closed (+) hihat.
To grasp the idea of this exercise yopu better first see what the right hand does!


